“The last verse... mot yet 
sufficiently explicated” — Dryden 


EXPLICATOR 


INDEX AND CHECK LisT IssuE 


INDEX to VOLUME XXX 
September, 1971 — June, 1972 


INDEX OF AUTHORS AND TITLES 


INDEX OF CONTRIBUTORS 


A CHECK LIST OF EXPLICATION (1971) 


Virginia Commonwealth University 
Richmond, Virginia 


VoL. XXX, No. 10 June, 1972 


; 
Sat 
2 
7 
: 


NOW AVAILABLE 


THE EXPLICATOR CYCLOPEDIA 


VOLUME I: MODERN POETRY 


VOLUME II: TRADITIONAL POETRY, 
MEDIEVAL TO LATE VICTORIAN 


VOLUME III: PROSE 


Edited by 


Charles Child Walcutt and J. Edwin Whitesell 
from the pages of The Explicator magazine. 


When the first volume of The Explicator Cycio- 
pedia was published in 1966, readers and students 
of literature wondered how they had done without 


it. It was received with immediate acclaim and 
was selected by the American Library Association 
as one of the fifty best reference books of the year. 
Volumes II and III of the Cyclopedia are now also 
ready. Like Volume I (Modern Poetry), they 
contain carefully selected essays, written by schol- 
ars and teachers, which have appeared in The 
Explicator over a twenty-year period. The books 
are easy to use. The explications are arranged 
alphabetically by author and poet. They are 
notably succinct and informative because the writ- 
ers have been required to compress their remarks 
into fewer than a thousand words. Every essay 
has been elicited by a query or a problem; the 
poems and literary works treated are those that 
have been found significant and also in some way 
difficult. 


All volumes, $10 each 


QUADRANGLE BOOKS, INC. 
12 E. Delaware Place, Chicago 60611 


— 
> 
4 
ag 
q 
4 


THE EXPLICATOR 


JUNE, 1972 


Vol. XXX VIRGINIA COMMONWEALTH UNIVERSITY No. 10 


Board of Editors 
Grorcre ARMS Joun P. Kirpy Louis G. Locks 
Virginia Commonwealth University 
901 West Franklin St., Richmond, Virginia 28220 
Subscription rate: USA, $3.00 a year; foreign, $3.50; single copy, 40¢ 
Published monthly September through June. Second-class postage 
paid at Richmond, Virginia 

© Copyright, 1972, by THE Expiicator LITERARY FOUNDATION, INC. 


INDEX TO VOLUME XXX 
September, 1971 — May, 1972 


Comments have appeared as follows: 


September, 1971 February, 1972 _. 
October, 1971 ..........11- March, 1972 . 
November, 1971 . 18-28 April, 1972 . 


December, 1971 ........ .29-36 May, 1972 . 
January, 1972 ._.........37-44 


INDEX OF AUTHORS AND TITLES 


After the title of a long poem or prose work, unless otherwise indi- 
cated, large Roman numerals refer to books, epistles, acts, or chapters; 
small Roman numerals to scenes or cantos; Arabic numerals to lines. 


Albee, The American Dream, Don D. Moore <a _. 44 
Albee, The American Dream, Carolyn Myers Hinds .... 17 
Anonymous, Crabbed Age and Youth, Edward F. Nolan ._.. 76 
Anonymous, Das Nibelungenlied, Strophe 2233, Edward R. Haynes 65 
Auden, O What Is That Sound, Laurence Perrine and 


Jane Johnston 4] 
Byron, Don Juan, Canto I], Howard O. Brogan .... 28 


Chaucer, Troilus and Criseyde, 111, 624-628, Nan Cooke Carpenter 51 
Cummings, drI ght, Robert M. Mcllvaine 


Dickens, Dombey and Son, Chapter XXII, R. R. .............. Ql 
Dickinson, I Never Lost as Much But Twice, George Monteiro .. 
Dickinson, 1 Never Saw a Moor, W. Herget 

Dickinson, The Soul Selects Her Own Society, Larry Rubin .... 


‘ 
- 
| 
4 
73-82 
= 
4 


Dickinson, These Are the Days When Birds Come Back, 
Robert L. Berner 

Donne, The Apparition, Stanley Friedman 

Donne, The Computation, Floyd E. Eddleman 

Donne, Crucyfying, 8, Edgar F. Daniels 

Donne, Holy Sonnets IX, Stanley Archer 

Donne, 4 Jeat Ring Sent, Ray L. Armstrong, Edgar F. Daniels .. 

Donne, Upon the Annunciation and Passion Falling Upon 
One Day. 1608, Hugh Kirkpatrick 


Eberhart, Seals, Terns, Time, Alvin Sullivan 
Eberhart, Seals, Terns, Time, Richard Eberhart, Alvin Sullivan .. 
Eliot, Gerontion, Armin Paul Frank ; 
Eliot, Lines to Ralph Hodgson Esgqre., Robert H. Sykes ... 
Eliot, The Waste Land, 380-395, Lee J. Richmond 

Ellison, Invisible Man, Ronald G. Rollins 


Faulkner, Doctor Martino, Bernard Knieger 

Faulkner, Light in August, Richard F. Peterson . 
Faulkner, Mountain Victory, Bernard Knieger 

Faulkner, The Sound and the Fury, Roger Ramsey . 
Faulkner, There Was a Queen, Bernard Knieger 
Flaubert, Madame Bowary, Robert Willard Artinian .... 
Forster, Howards End, Chapter 43, George H. Thomson 
Frost, After Apple-Picking, George Monteiro 

Frost, 4n Empty Threat, Laurence Perrine ........ 
Frost, Ghost House, Dennis Vail 

Frost, The Silken Tent, Walter Gierasch 

Frost, Spring Pools, C. R. B. Combellack 


Gershon, Swiss Morning (Vierwaldstattersee), Bernard Knieger . . 


Herbert, The Agonie, Edgar F. Daniels, René Rapin .... 
Herrick, Upon Julia’s Clothes, Michael J. Preston 
Hopkins, The Habit of Perfection, John Hardy 

Hopkins, Spelt from Sibyl’s Leaves, Norman White 
Howells, 4n Open-Eyed Conspiracy, David L. Frazier 


James, The Portrait of a Lady, Anthony J. Mazzella 

Joyce, The Dead, John P. McKenna 

Joyce, A Portrait of the Artist as a Young Man, 
Doreen M. E. Gillam .. 


Lowell, In Memory of Arthur Winslow, Movements I and IV, 
Stanley M. Wiersma 


; 
78 
4 15 
4 
a 8 
29 
a 53 
79 : 
23 
70 
+2 
4 
a 


Marvell, To His Coy Mistress, 41-42, Cherrill P. Heaton .... 
Milton, 4n Apology for Smectymnuus, Ann Keplinger 

Milton, Paradise Lost, Charles L, Regan 

Milton, Paradise Lost, 11, 552, Gerald Stacy 

Milton, Paradise Lost, 1V, 460-473, A. M. Cinquemani 
Milton, Samson Agonistes, 393-412, Philip C. Kolin 


Nashe, Song (‘‘Adieu, Farewell Earth’s Bliss”), Judith Little ... 


Parra, La Doncella y la Muerte, Edgar C. Knowlton, Jr. ...... 
Plath, The Manor Garden, Jerome F. Megna 

Pope, An Essay on Criticism, 297-300, Tuvia Bloch 

Pope, Moral Essays, 1, 155-157, Rodney M. Baine 


Pope, The Rape of the Lock, V, 75-102, J. G. Keogh 
Proust, Du Céte de Chez Swann, Vernon Hall 


Reed, 1 Am a Cowboy in the Boat of Ra, Robert H. Abel 
Ransom, Conrad in Twilight, Karl F. Knight 

Robinson, Lost Anchors, James Grimshaw 

Robinson, The Tree in Pamela’s Garden, Laurence Perrine 
Rossetti, The Blessed Damozel, 71, Thomas A. Langford 
Rousseau, La Nouvelle Héloise, Donald P. Webb 


Shakespeare, Cymbeline, II, v, 15-17, Hough-Lewis Dunn 
Shakespeare, King Lear, III, vi, 65-79, Mohan Lal Sharma 
Shakespeare, King Richard II, II, ii, 10-66, R. Chris Hassel, Jr. . . 
Shakespeare, Macbeth, |, iii, 137-142, Walter Gierasch 
Shakespeare, Sonnet LXIV, Jon R. Russ 

Shakespeare, Sonnet LXXIII, René Rapin 

Shakespeare, Sonnet CXXXVIII, C. R. B. Combellack 

Smart, Jubilate Agno, Fragment B1, 294, John Ower 

Smollett, Humphry Clinker, Beverly Scafidel 

Stendhal, The Red and the Black, Robert W. Artinian 

Stevens, The Comedian as the Letter C, Carol Flake ......... . 


Taylor, Huswifery, John Higby 
Twain, Huckleberry Finn, Chapter XIV, Stuart Lewis 


Welty, Old Mr. Marblehall, Charles E. Davis 
Whittier, Ichabod, Notley Sinclair Maddox 
Williams, Between Walls, Alfred F. Rosa 
Williams, To Waken an Old Lady, Nat Henry 
Woolf, Mrs. Dalloway, Peter J. Conn 


Yeats, Blood and the Moon, Jeffrey Meyers .................. 


48 
.. 6 
49 
.. 56 
19 
69 
be 58 
68 
14 | 
> 
57 
46 j 
13 
38 
3 ¥. 
33 | 
72 
54 
74 
26 


INDEX OF CONTRIBUTORS 


Abel, Robert H., 81 

Archer, Stanley, 4 
Armstrong, Ray L., 77 
Artinian, Robert W., 34, 74 


Baine, Rodney M., 14 
Berner, Robert L., 78 
Bloch, Tuvia, 68 
Brogan, Howard O., 28 


Carpenter, Nan Cooke, 51 
Cinquemani, A. M., 56 
Combellack, C. R. B., 27, 33 
Conn, Peter J., 2 


Daniels, Edgar F., 16, 25, 77 
Davis, Charles E., 40 
Dunn, Hough-Lewis, 57 


Eberhart, Richard, 29 
Eddleman, Floyd E., 71 


Flake, Carol, 26 
Frank, Armin Paul, 53 
Frazier, David L., 9 
Friedman, Stanley, 15 


Gierasch, Walter, 10, 13 
Gillam, Doreen M. E., 47 
Grimshaw, James, 36 


Hall, Vernon, 52 

Hardy, John, 32 

Hassel, R. Chris, Jr., 20 
Haymes, Edward R., 65 
Heaton, Cherrill P., 48 
Henry, Nat, 80 

Herget, W., 55 

Higby, John, 60 

Hinds, Carolyn Myers, 17 


Johnston, Jane, 41 


Keogh, J. G., 31 
Keplinger, Ann, 66 
Kirkpatrick, Hugh, 39 
Knieger, Bernard, 42, 45 
Knight, Karl F., 75 


Knowlton, Edgar C., Jr., 69 
Kolin, Philip C., 43 


Langford, Thomas A., 5 
Lewis, Stuart, 61 
Little, Judith, 19 


Maddox, Notley Sinclair, 59 
Mazzella, Anthony J., 37 
Mcllvaine, Robert M., 6 
McKenna, John P., 1 
Megna, Jerome F., 58 
Meyers, Jeffrey, 50 
Monteiro, George, 7, 62 
Moore, Don D., 44 


Nolan, Edward F., 76 
Ower, John, 72 


Perrine, Laurence, 18, 41, 63 
Peterson, Richard F.. 35 
Preston, Michael J., 82 


R—, R., Ql 

Ramsey, Roger, 70 
Rapin, René, 3, 16 
Regan, Charles L., 49 
Richmond, Lee J., 23 
Rollins, Ronald G., 22 
Rosa, Alfred F., 21 
Rubin, Larry, 67 
Russ, Jon R., 38 


Scafidel, Beverly, 54 
Sharma, Mohan Lal, 46 
Stacy, Gerald, 30 
Sullivan, Alvin, 8, 29 
Sykes, Robert H., 79 


Thomson, George H., 64 
Vail, Dennis, 11 
Webb, Donald P., 73 


White, Norman, 24 
Wiersma, Stanley M., 12 


4 

f 

| 

; 
ag 

q 
: 
- 
Z 

j 
‘ 

ay 

j 


A CHECK LIST OF EXPLICATION (1971) 


This list has been compiled by the following committee: Periodicals: 
Ralph G. Williams (University of Michigan) and David H. Stewart 
(Pennsylvania State University) ; Books: John A. Hamilton (Univer- 
sity of Illinois); Chairman: Morris Greenhut (University of Michi- 


gan). 
EXPLANATION 


All items are for 1971 unless otherwise indicated. An asterisk (*) 
before the author’s name indicates explication in the 1971 FXPLICATOR 
(Vol. XXIX, Jan.-June—see Index for XXIX); and Vol. XXX (Sept.- 
Dec.—see the accompanying Index). The List covers explication of 
British and American writings only; the committee has been careful to 
include only items of unquestioned explicatory merit and substance, 
but it has omitted nothing merely because it is brief or its subject may 
be of doubtful literary importance. When titles are not self-explanatory, 
the subject of explication is indicated in square brackets [ ]. Abbrevi- 
ated forms of periodicals are those of the annual PMLA bibliography. 
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Kroeber, K., Styles in Fictional Structure: The Art of Jane Austen, 
Charlotte Bronte, George Eliot, Princeton: Princeton U. Press 
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Rose, E. J., “The Spirit of the Bounding Line: Blake’s Los,” 
Criticism, Winter, x, 54-76. 
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Dante in The Woman in White,’ NCF, March, xv, 383-404. 
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sota Press. 
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SNNTS, Spring, 1, 26-33. 

Roussel, R., The Metaphysics of Darkness: A Study of the Unity 
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a U. Press. 

7" Cooper. Philbrick, T., “The Last of the Mohicans and the Sounds of 
Discord,” 4L, March, xim, 25-41. 

Stein, W. B., The Prairie: A Scenario of the Wise Old Man,” 
BuR, Spring, xix, 15-36. 

*CraNnE, H. Vogler, T., Preludes to Vision: The Epic Venture in 
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‘ Cambridge U. Press. 
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*Deroz. Starr, G., Defoe and Casuistry, Princeton: Princeton U. 
Press. 
Zimmerman, E., “Language and Character in Defoe’s Roxana,” 
EIC, July, xx1, 227-235. 
Dekker. Kinney, A., “Thomas Dekker’s Twelfth Night,” UTQ, 
Autumn, x11, 63-73 [Shoemaker’s Holiday]. 
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Shop,” RES, Nov., xxu, 423-434. 
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EA, April-June, xxiv, 126-146. 
Dobie, A. B., “Early Stream-of-Consciousness Writing: Great 
Expectations,’ NCF, March, xv, 405-416. 
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London: Methuen (1970). 
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